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MUSEUM - SECONDARY SCHOOL — UNIVERSITY: THE DISTINCTIVE
FEATURES OF THE PEDAGOGICAL INTERACTION IN THE MODERN
“KNOWLEDGE SOCIETY”

The cooperation between museums and educational establishments has always
been in the center of debate. Traditionally, this interaction is viewed as the
organization of museum-based activities for children aimed at learning new and
interesting facts or expanding the material that schools have to offer. The search for
new forms of the interaction between museums and secondary schools leads to the
understanding of the fact that the museum is a place to be attended at will, where the
interests of the general public are catered to, whereas the teacher (the museum
pedagogue) acts as an organizer and facilitator.

A significant contribution to the research into the pedagogical integration in
museums was made by the Ukrainian and Russian scholars T. Belofastova,
T. Galkina, 1. Medvyedyeva, E. Mastenitsa, N. Puseplina, H. Snahoshchenko,
B. Stoliarov, O. Subbotina, S. Troyanskaya, L. Shliakhtina, et al., who focused on
various aspects of the cooperation between secondary schools, museums, and
universities.

Thereby, the purpose of the article is to generalize the results of the theoretical
and practical aspects of the pedagogical interaction of the museum with educational
establishments in information society in the context of the development of social
culture.

Many factors influenced the idea of the cooperation between educational
establishments and museums, but mainly it was their integration in the context of the

spread of information technology. In general, information society is characterized by:



o the growth of informal education;

. the development of life-long education;

o cultural diversity;

J the formation of “knowledge society”’; and

. the comprehensive development of the communication between people.

Most important is the recognition of the diversity of knowledge about the
world, the need for creating the “knowledge society” in the world of culture, and the
acceleration of socio-cultural adaptation. Museums, libraries, and archives have many
things in common: from their societal value to their accessibility. Nevertheless, in the
context of the “knowledge society”, they possess such components and processes that
are significant for the politicians of any country interested in creating this kind of
society.

Museum collections are the most obvious of such components. Museums,
libraries, and archives collect things; they are the storehouses of our culture,
experience, and history, as well as our memory banks, which store everything for the
benefit of everyone. However, their value should be much deeper. They should
develop the mechanisms to present their collections to people in order to transfer the
values inherent in them — for the purposes of education, business, creativity, or
entertainment. For this reason, all museums, libraries, and archives work to increase
the access to their collections and offer services (which are the channels of the
communication between people), as well as study the range of potential users and the
possible development of their services to meet various needs.

Museums, libraries, and archives, therefore, both preserve their collections and
give them a new content, creating apposite mechanisms of interconnection with the
audience. In such a way, they go beyond simply storing things, but advance to
establishing connections between knowledge and people. As knowledge institutions,
they offer people the resources for the future [5].

Nevertheless, one should accept that in modern society secondary schools lose
knowledge monopoly, whereas consumer ideology destroys social values. As a result,

museums, for the most part, stay aside when it comes to the formation of the



intelligence of young people, which hinders the interaction between education and
culture.

It is well-known that the category “education” is not just a process, system, or
result, but also a value unique for every person. There are reasons to believe that
some changes in the understanding of education in the system of modern pedagogical
knowledge are connected with the gradual loss by the secondary school of the
monopoly for knowledge. Among the benefits of this shift is the extension of the
traditional notion of education and ways and terms of obtaining it.

First and foremost, it concerns the growing popularity of the ideas of informal
education and lifelong education in the information society, aimed at transferring and
assimilating social and cultural experience, as well as at building the capacity for the
spiritual growth of people. The development of self-education skills remains of
topical significance as well, as the independent, creative, and critical way of thinking
is an essential feature of the modern person.

In general, the educational process is effective if it:

o motivates students to engage in various activities and educational
projects,
o builds an environment that is psychologically comfortable for students,

shapes conditions for the development of their thinking, and creates ‘“‘success
situations”,

. arranges appropriate conditions for the development of students’
intellectual abilities,

. provides a learning system that is based on problem-solving methods,
heuristic techniques, and reflections, and

o uses group work in the educational process organization [7, p. 285].

Culture creates conditions for the realization of the person’s identity; it is the
result of a creative activity, which manifests itself in the person-oriented dialogue.
Museums provide optimal conditions for integration, connection, the opportunity to
learn culture through the past in the process of contacting with a new environment,

knowledge of different cultural norms and traditions. In this context, museums are a



center of individual education, a place where people adapt to the cultural
environment.

Museums combine various humanities disciplines — history, ethics, art,
aesthetics, literature, and cultural studies; they create the conditions for educating
young people and are conducive to teamwork. Culture forms our identity and
personality, is the result of a creative communication with other people. Art is the
expression of various people’s thoughts and emotions and is the synthesis of human
consciousness; it is the basis of religious education and plays an important role in the
spiritual development of a person and shaping his/her worldview.

We are convinced that museums can be considered the centers of “the
personality’s humanistic creation”. Actually, people can better understand the inner
and outer world in museums. Museums become one of the means of the human
adaptation to the cultural environment — through a unique “psychological defense”
and the dialogue with the classical examples of art and culture for the sake of social
adaptation. Scholars, teachers, museum staff are trying to discover a new content and
forms of the pedagogical interaction in museums, define up-to-date approaches in this
area developing various custom-made courses and programs, offering new original
techniques.

In Ukraine and Poland, for example, museum-based learning is gaining
momentum. This type of learning bears scientific and cognitive value and is aimed at
training prospective teachers and specialists in a particular discipline by means of
museum pedagogy. The courses specially designed for this purposes and functioning
in the context of higher education increase the effectiveness of training prospective
humanities teachers. It is obvious that in Ukraine traditional approaches to museum
activities (usually educational (familiarization) tours) prevail, the developmental
profile of students is not taken into account, there is a lack of methodological
materials.

On the other hand, special courses in museum pedagogy, which introduce
students to different aspects of and approaches to the organization of training,

communication, and entertainment in the museum, are implemented. For example,



Lviv university (Lviv, Ukraine) pilots and offers the new courses “Museum,
Education and Spiritual Heritage”, “Pedagogy and Sociology of Tourism”, “Cultural
and Educational Activity of the Museum” “Foundations of Museum Education” [2,
pp. 135 — 141].

The Institute of Pedagogy of the Jagiellonian University (Krakow, Poland) also
offers the courses “Museum Pedagogy” and “Cultural Education” [8, pp. 190 — 205].

The practice of joint courses (namely the courses offered by Dr. Olexiy
Karamanov from Lviv University and Dr. Renata Pater from Jagiellonian University)
suggests that students’ thoughts regarding museum-based studies and internships can
be clustered around the following seven themes:

1. Feelings: students experienced positive emotions, such as joy, fun,
satisfaction from and interest in what the museum has to offer in terms of education.
A very small group of students indicated that museum-based learning was “not
interesting”.

2. Satisfaction from the activities: students said that the activities that they
enjoyed most were largely museum-based (theatre/drama, game, excursion/research).

3. Organizing an effective learning environment: according to students, the
most positive environment is created by means of museum-based practices following
the principles of cooperation, sincerity, solidarity, harmony, and respect.

4. Communication: students enjoy informal communication prevalent in the
museum setting, as well as the possibility to study different museum exhibits
individually.

5. Difficulties: the majority of students said that they did not have any
difficulties during their time in the museum.

6. Suggestions: students’ suggestions with regard to museum-based education
revolve around the same themes: continuing the practice of museum-based education
and expanding course offerings to be taught in the museum settings.

7. Prospects: students expressed their belief that the museum-based learning

would help them to become accomplished humanities teachers.



Museum collections are commonly believed to offer a great opportunity to
serve as coordination centers for acquiring subject knowledge (imagine how difficult
it must be for students to understand the difference between sedimentary and igneous
rocks without actually seeing geological specimens). Their exhibits can also be used
to stimulate discussion, group work, and unconventional thinking. All these are
important for the formation of key competencies and professional skills in the sphere
of higher education [6, p. 179].

Museum pedagogy helps to train teachers, in particular, prospective humanities

teachers, by means of:

o defining interdisciplinary connections between academic and informal
education,

. organizing interactive seminars and teaching practice,

o determining the best methods and models of interaction in the museum

environment, and

o developing multicultural competency during degree training.

One of the most prominent examples of the cooperation between museums and
secondary schools is the regional project “Secondary School and Museum — Working
Together” (Lviv, Ukraine). This project involves the development of museum-based
lessons for schoolchildren on the following subjects:

o History,

o Integrated course “Art”,

o Musical Art,

o Fine Art,

o Artistic Culture, and

o Christian Ethic.

The main objectives of this regional project are:

e coordination of the school curricula and the themes of museum exhibitions
(based on Lviv museums),

e popularization of Lviv museums,



e realization of the ideas of civic education,

e development of students’ communication skills,

e search for new teaching/learning methods based on the cooperation with
museums,

e increasing of academic motivation along with the modernization of
secondary school education,

e development of the activities or their elements that school teachers and
museum staff can perform jointly,

e integration of school subjects into the museum setting, and

e definition of new roles for the museum staff (museum pedagogue,
educational projects manager, leisure time instructor, etc.) [3, pp. 13 — 16].

Local projects are implemented mainly on the basis of individual schools.
Their goal is to improve the awareness of the national and international aspects of the
cultural heritage, as a result of which people come closer to the development of a
holistic view of the world, develop creativity by means of exploring museum
exhibits, works of famous writers, artists, composers, and scholars.

Each museum-based session is a synthesis of different arts: music, poetry,
dance, theater, and visual arts, which creates a unique image of the subject being
studied.

An example of local projects is the museum-based “Educational Marathon”. It
is implemented in several Lviv schools. Its objectives are the formation of students’
educational competencies, understanding of the interrelationship between the art and
the natural, cultural, and historical features of students’ environment, development of
creativity and the ability to perceive works of art, as well as to critically evaluate
them [4, 9 — 10].

Methods of museum-based teaching/learning and the museum atmosphere
itself inspire creativity and leave an unforgettable impression due to their
attractiveness, original solutions in exhibition arrangement and design, thoughtful

compositions, where time and the figures of different epochs are interwoven.



The following trends of the museum-based educational work in information
society can be distinguished on the basis of the above:

o encouraging the “culture of positive emotions” in the course of creating
new form of active leisure,

o searching for new personally-relevant meanings of the term ‘knowledge
society’ based on a new philosophy of museum space, and

o coordinating the educational efforts of museums with their social,
cultural, and humanistic mission.

“Information society”, on the one hand, is characterized by new approaches to
information, communication, and the mass media. Its emergence requires that we
look at everything we are used to from the standpoint of communication. For this
very reason, we discover anew that museums are not simply institutions of
educational and cultural value, but also a sort of the mass media. They are acquiring a
topical significance today due to their uniqueness from the point of view of their
formal characteristics (space and time, real objects).

This approach allows making very interesting and important combinations:
nowadays, when, for obvious reasons, modeling and virtualization are becoming
dominant, museums offer the real world an opportunity, which, at the same time, can
be used as a simulation of the future (if museum visitors are ready for this endeavor).
This can become very important, because the future postmodern reality will be as
realistic, as was every reality before, and, therefore, modeling this reality is more
important than all the simulations, which are nothing but the reflections of the
immaterial.

Museums can be of utmost importance in a very difficult process of
transitioning from modernity to post-modernity in the information era, but only if
museums:

o see themselves as the mass media, an educational establishment, which
offer specific services, and

o are aware that they are the integral part of the information society [10].



Studying in a museum is usually informal, it defies formal settings of the
classroom familiar to the majority of people. For example, educational establishments
put forward specific requirements to secondary school and university students,
textbooks and academic disciplines, as well as tests, are an important part of the
educational process. Another essential feature is that students are usually of the same
age.

Visitors, who create the informal environment in museums, have diverse
motivations. As a rule, they come in families, and the members of families are
usually different in age. This being the case, there are no specific learning objectives,
and visitors wander where they want, stay longer at those exhibits that are interesting
to them personally.

Guides are essential for more formal museum presentations owing to their
tours. However, these tours are usually not structured rigidly, which is a source of
much discussion regarding the role of the museum guiding in general. Among other

important benefits that a museum learning environment has to offer are the following:

. museums serve visitors of all ages and with various aptitudes and
background knowledge;
o museums are always full of “distractors™ (artifacts and photographs as

part of the exhibition, other visitors, noise, sounds), which surround visitors even
during organized tours; and

o visiting museums is conducive to gaining new emotional, physical,
and/or cognitive experience [9, p. 34].

Interactive functions of the museum can serve as a research and creative
laboratory to train specialists in almost every field connected with the humanities.
Information society is conducive to any form of activities museums has to offer
general public, as well as research community. The “knowledge society” in the
information technology era means that obtaining and applying knowledge are a key
factor in the development and cooperation of people of different social groups.
Museums are a powerful tool to expand cultural and educational space through the

samples of the material and spiritual culture. At the same time, culture is interpreted



as a social phenomenon, which goes beyond traditional education and training. The
increasing role of informal education and the growing value of museums are
important factors in the normalization of relations between people, development of
common norms and values, principles of behavior, which are a significant
contribution to the development of the mankind [1, p. 412].

The educational interventions of museums can be compared to the activity of a
special mechanism that actualizes the values of the past for the modern culture,
affects the formation and development of the individual and society as a whole by
means of:

. creating innovative educational models of the interaction between

secondary schools, universities, and museums,

. providing a new motivation for learning,

. modernizing teaching methods, and

. understanding the museum space as a center for personality’s humanistic
development.

According to this, the educational activity of museums in the context of
pedagogical integration has an important social (socialization), cultural
(“broadcasting” and “transmission” of cultural values and moral development), and
humanistic (comprehensive development of the personality) mission.

Therefore, museum pedagogy in the modern “knowledge society” in the

context of the interaction with secondary schools and universities:

o creates new learning/teaching environment,

. outlines the perspectives for implementing productive methods of
teaching,

o serves as an important means for developing tolerance of and respect for

other cultures,
° makes the effective interaction between formal and informal education
possible, and

o contributes to democratization and the development of civil society.



Further research in this area can focus on the development of the models of the
interactive cooperation between secondary schools and universities in the modern
museum space, as well as on the introduction of museum didactics to various

interdisciplinary courses in the context of training prospective humanities teachers.
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Kapamano O. B. My3eii — mKoJa — YyHiBepCHTET: 0COOJUBOCTI
NeJarorivHol B3a€MoJil B Cy4acHOMY ,,CYCHiJILCTBI 3HAHB”

CraTTIO TPUCBAYEHO BUBYEHHIO MpOOJEM B3a€MOAIl My3€l0, IIKOJIM Ta
VHIBEpCUTETY B Cy4yacHOMY iH(opmaniiHOMy CyCHIIbCTBI. BH3HaueHO ymOBHU
€()EeKTUBHOCT1 OCBITHBOTO MPOILIECY B ,,CYCHUIbCTBI 3HaHb~ Ta POJIb MY3€I0 K LEHTPY
COIAJIBHOI afanTallii 0COOMCTOCTI IO KyJIbTYPHOTO CEpeIOBUIIA B MPOIIECT A1aJIOTy 3
IIHHOCTSIMUA MUCTEIITBA, 1CTOPIi, JITEpaTypH.

[IpoananizoBaHO YKpaiHCHKI i TIOJIbCHKI 1HIIIATHBY B Tally31 BUINOI MIKOJIU (Ha
npukiani kadenpu menaroriku JIbBIBCHKOTO HAI[IOHAIBHOTO YHIBEPCUTETY Ta
[HcTUTYTY Tmenaroriku SremioHCchbKOro yHiBepcutety y KpakoBi) 3 po3poOku Ta

arpoOartii Ju1sl CTYICHTIB CIIEIIKYPCIiB 3 My3€HHOI e aroriki B KOHTEKCTI ITiATOTOBKH


http://userpage.fu

MaiiOyTHHOTO BUMTENS TyMaHITapHUX AMCIMUIUIIH, a TAaKOXX PEriOHaNbHI IIKUJIbHI
npoektH (,,l1Ikomna 1 Mmy3eit — nparroemo pazom”™).

BuokpemsieHo OCHOBHI TEHJEHINT TMENaroriyHoi JiSUIbHOCTI  MYy3€iB B
iH(OopMaIIHHOMY CYCHIJIBCTBI, AKIIEHTOBAHO Ha i 1HTEPAKTUBHOMY XapakrTepl y
IpoLECl PO3MIMPEHHSI KYJIbTYPHOTO Ta OCBITHBOTO MPOCTOPY CEpeaHbOi W BUIIOI
HIKOJIH.

Kniouosi cnosa: wmy3el, mneparoriyHa B3aeMOJlisl, IIIKOJa, YHIBEPCUTET,

KyJbTYypa, OCBITa, ,,CYCIILCTBO 3HAHD .

KapamanoB A. B. My3eii — mKoJa — YHUBEPCUTET: OCO0CHHOCTH
NneIaroruyeckoro B3auMo/1eiicTBusi B COBpeMEHHOM ,,00111eCTBE 3HAHUIT”

Crathsi TIOCBSIIIIEHA M3YYEHUIO TPOOJEM B3aUMOJICUCTBUS My3e€s, IIKOJbI U
YHUBEPCUTETA B COBPEMEHHOM HMH(pOpPMaIMOHHOM o01iecTBe. OmnpeieNieHbl YCIOBHS
s exTuBHOCTH 00pa3oBaTEIBLHOTO Tpoliecca B ,,0011eCTBE 3HAHUI U POJIb My3es
KakK I[EHTpa COMAIIBHOM ajjanTalluyi JUYHOCTH K KYJbTYPHOM Cpe/bl B X0JIe Auaiora
C IEHHOCTAMM UCKYCCTBA, UICTOPHUH, JINTEPATYPHI.

[Ipoananu3upoBaHbl YKPAaMHCKHUE U MOJLCKUE WHUIIMATUBBI B 00JIACTH BBICIICH
mKoibpl  (Ha mnpuMepe Kadempsl megaroruku  JIbBOBCKOro  HalMOHAJIBHOTO
yHuBepcuteta U MHctutyTa nenarorvuku fAreimmoHckoro yHuBepcutera B Kpakose)
0 pa3paboTKe U arpodaIuu JJsl CTYJEHTOB CIEIKYPCOB MO MYy3€HHOM MeIaroruke B
KOHTEKCTE TOJIFOTOBKU OYyIyIIEr0 y4YuTeds TYMAaHWTAPHBIX JUCIMIUIMH, a TaKXKe
peruoHaibHbIE IMIKOJIbHBIE MPOEKTHI (,,I1IkoNa n My3eit — paboTaeM BMecTe”).

BriieneHbl OCHOBHBIE TEHJEHIMM TMEAarorudeckKon NesaTeIbHOCTH MY3€eB B
“H()OpPMAITMOHHOM OOIIECTBE, aKIICHTUPOBAHO HA €€ MHTEPAKTUBHOM XapaKTepe B
MPOIECCe PACHIUPEHUs KYJbTYPHOTO U 00pa30BaTEIbHOTO MPOCTPAHCTBA CPeAHEN U
BBICIIIEN IIKOJIBL.

Kniouesvie cnosa: My3el, TMeNarorudeckoe B3aMMOJECHCTBUE, IIKOJA,

YHUBEPCUTET, KyJIbTypa, 00pa3oBaHue, ,,0011ECTBO 3HAHUM .



Karamanov O. V. Museum - Secondary School — University: The
Distinctive Features of the Pedagogical Interaction in the Modern ,, Knowledge
Society”

The article studies the challenges of the museum — secondary schools —
university cooperation in the modern information society. Special attention is given
to the definition of the conditions under which educational process in the ,.knowledge
society” can be successful, as well as to the investigation of the role of the museum as
a center of the social adaptation of the individual to the cultural environment in the
course of a dialogue with art, literature, and history.

The author analyzes Ukrainian and Polish initiatives in the field of higher
education, prominent among which are the initiatives launched in Ivan Franko
National University of Lviv and the Jagiellonian University in Krakw to develop and
pilot courses in museum pedagogy intended for prospective humanities teachers.
Regional secondary school projects aimed at molding the pedagogical cooperation
with local museums are discussed as well (,,Shkola 1 muzey: pratsyuyemo razom”
[,,Secondary School and Museum — Working Together™]).

The author specifies the main trends in the educational practices of museums in
information society, emphasizing their interactive nature in the course of extending
the cultural and educational space of secondary and higher educational
establishments.

Key words: museum, pedagogical cooperation, secondary school, university,

culture, education, ,.knowledge society”.
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