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COMPARATIVE ANALYSIS OF THE CONTENT OF TRAINING OF
ACCORDION AND BAYAN PLAYERS IN HIGHER EDUCATIONAL
INSTITUTIONS OF ART IN SERBIA AND UKRAINE

The analysis of the content of training accordion and bayan players in the
Schools of Arts in Serbia is important as a source of information about the directions,
qualifications, studio plans and a complex of academic disciplines that are being
introduced to the process of educating professionals in the bayan and accordion play
under modern conditions. We reviewed the content of training of bayan and
accordion players on the basis of educational documents and studio curricula of the
1% — 2™ educational and qualificational levels of three Schools of Arts: the School of
Arts (University of Ni§), the School of Philology and Arts (University of
Kragujevac), and the School of Fine Arts (Union University, Belgrade). We
compared the educational content of training Serbian bayan and accordion players
with the practices adopted in Ukraine, as well as the curricula, educational levels,
directions of training, and academic degrees.

The purpose of the article is to review the content of training bayan and
accordion players in higher educational institutions in Serbia and Ukraine.

The source base of our analysis was the educational documents of higher
educational institutions of Serbia and Ukraine; theses of Serbian scholars, such as
Z.Rakic’s “The Peculiarities of Bayan and Accordion Culture in Serbia” [1],
Ya. Ramic’s “The Embellishment in Serbian Folk Instrumental Music for Accordion”
[2]; publications by: D. Milanovic “Accordion in Serbian Music”, [7], B. Yovanchic
“Book of Harmonics” [8], which review Serbian bayan playing through the prism of

educational and historical events.



Professional training of Serbian accordion and bayan players in the School of
Arts of the University of Ni§; Philology and Art School in the University of
Kragujevac; the School of Fine Arts in the Union University in Belgrade. These are
Music and Music Pedagogy majors accredited by the programs of the 1% -
2" educational and qualificational levels of the basic and master studios.

The content of studio training of the 1* level of the course of Music Pedagogy
for accordion and bayan players is directed at the full development of the pedagogical
skills and creativity of students. It is aimed at providing them with a set of
appropriate knowledge and skills for further professional fulfillment in the
elementary schools of music and other educational institutions. They should be able
to apply musical and pedagogical skills in cultural and media activities, choirs, when
creating music programs in institutes of information technology. Advanced training
options are also an important part of the curriculum. The term of study for basic
studios is 4 years.

Mastering musical and pedagogical programs of the 1% studio level gives
accordion and bayan players necessary credentials to work in community centers,
secondary schools, and cultural institutions; to write and adapt curricula for music
education in the cultural outreach and educational institutions; to teach solfeggio and
theory of music in the elementary schools of music, the course of music culture in
secondary schools, the course of music art in secondary comprehensive and
specialized schools; and to create and direct music culture-related programs for
informational institutions. Upon the completion of the basic studio curriculum,
accordion and bayan players are awarded a qualification of the teacher of music of
academic studios of the 1* level [3, p. 1].

The admission of accordion and bayan players to music specialties with
teaching credentials occurs on the basis of a secondary specialized music school or
elementary school of music diplomas. Additional examinations and tests assessing
“the interests and abilities to pursue music and teaching career” are part of the
entrance routine as well [8, p. 55], along with Serbian language and literature, music

culture, music arts (oral test in each discipline contains 10 questions) [3, p. 2].



Level I music and teaching studio curriculum for accordion and bayan players
can be divided into the following content-disciplinary blocks: general education,
theory of music, specialization, and methodology of teaching. General Education
block refers to the first two years of study and consists of the following subjects:
Sociology of Culture and Art, Pedagogy, Psychology of Art - obligatory; and Foreign
Language (English or Italian by students' choice), Aesthetics of Music, Management
in the Culture — electives. Theory of music block is being taught over four years of
study and consists of the following compulsory subjects: Harmony and Harmonic
Analysis, Counterpoint, Solfeggio, History of Music, Forms of Music, History of
Musical Instruments, Principles of Orchestration, Ethnomusicology; optional
disciplines include Analysis of Music Styles, Digital Sound Processing.
Specialization block includes the following compulsory academic disciplines: Playing
the Musical Instrument, Reading Choral Scores, Choral Conducting, Chorus,
Professional Practice. Methodology of Teaching block is introduced during the third
year of study in the basic studios and includes the following disciplines: Methods of
Teaching Solfeggio, Methods of Teaching Music Culture, and Music Literature. The
total number of academic hours for the period of study in the major studios is
198 hours (240 ECTS) [3, p. 1 - 3].

It is interesting to review the training of accordion and bayan players in
Ukrainian higher education institutions of art for Bachelor degree in music and
teaching as well. The term of study does not differ from the basic Serbian studios.
However, there is a differences in the qualificational level of students awarded to
students: upon graduation, Serbian students’ employment opportunities include
teaching music and theoretical subjects in elementary schools of music, teaching the
course Music Art in secondary comprehensive and specialized institutions, directing
the work of mass cultural and informational institutions. Ukrainian schools of art
train staff only for community and educational institutions, which significantly limits
the qualifying boundaries of their graduates.

It is important to highlight a certain difference in the content of Ukrainian and

Serbian curricula for training bayan and accordion players in music and pedagogy,



because the list of subjects of general education block in the Serbian studio
curriculum 1s significantly reduced (6 subjects) compared to its Ukrainian
counterpart, which contain 18 subjects. On the other hand, Serbians have increased
the special block to 18 subjects, which are not included in the Ukrainian music and
teaching curricula. The disciplines of music theory, like solfeggio, theory of music,
harmony, are taught during the first two years of study according to the national
curriculum, while Serbian schools of arts, according to their studio curriculum, teach
music theory disciplines during the whole term of study twice a week.

Training of bayan and accordion players in the basic studios in Serbia has a
narrower specialization focus as evidenced by the list of special subjects, which, in
our opinion, contains the necessary range of knowledge and skills for future specialist
in music and teaching. General education block’s disciplines correlate with special
disciplines, which are aimed at stimulating and enriching musical, theoretical,
methodological, and technological knowledge of bayan and accordion players.

Despite the fact that Serbian schools of art have trained accordion and bayan
players for a shorter period of time (14 years), their professionalism in training
specialists in music and pedagogy is quite obvious (the special and general
disciplines selected for this purpose correlate well to form an appropriate scientific
and educational basis for training highly skilled musicians). Professional experience
of Serbian colleagues may provide the impetus for the “revision” of the educational
content of music and pedagogical training of bayan and accordion payers in
Ukrainian schools of arts leading to the revision of the disciplines of general
education block and deepening of special knowledge of students.

Master academic musical pedagogical studios prepare Master-Teacher of
Music of the 2™ level of Academic Studios. The content of studio curriculum of the
2" educational qualification consists of general education, theory of music,
specialization, and methodology of teaching blocks, and scientific research. General
Education block contains the following obligatory disciplines: Methodology of
Scientific Research, Aesthetics; optional subjects are History of Art with 2 hours
twice a week for 2 terms (total ECTS — 8 points per year); Theory of Music includes



Analysis of Musical Styles as obligatory and Harmony with Harmonic Analysis,
Counterpoint, and Musical Forms as optional; Specialization includes Composition
and Orchestration (optional); Methodology of Teaching contains Methods of
Teaching Theoretical Subjects (obligatory) and Methods of Teaching Solfeggio,
Methods of Teaching Music Culture (optional). Research work is given 18 academic
hours per year. Considerable part of the studio curriculum contains practical classes:
Methods of Teaching Solfeggio (practical aspect), Methods of Teaching Music
Culture (practical aspect), Professional Practice. The total amount of class sessions
per year is 41 hours [4, p. 2].

The content of training Master-level accordionists and bayanists in music and
pedagogy is characterized by the professional approach to the selection of disciplines,
which provide the necessary scientific and methodological basis for the training of
highly qualified personnel. Compared to the Ukrainian Master-level curriculum,
studio curriculum of the schools of arts in Serbia contains fewer general subjects,
which ensures more professional knowledge and practical musical skills (our national
curriculum has 12 general subjects).

It should be noted that the curriculum of Serbian master studios for bayan and
accordion players does not allocate any academic hours for playing the musical
instrument proper, which points to the musical, theoretical, and methodological focus
in training musicians. Ukrainian programs give 1 hour per week for this discipline.
Respectively, students actually get to play, which gives graduates the right of
employment in the musical educational institutions as teachers of musical instruments
or accompanists. Masters with Ukrainian schools of arts diplomas are able to teach
musical/theoretical subjects in the schools of music.

Comparative analysis of Ukrainian and Serbian master-level curricula in music
with teaching credentials suggests that Serbian institutions are focused on training
professionals in musical and theoretical disciplines, while Ukrainian curriculum do
not contain any disciplines of musical and theoretical cycle, like solfeggio, theory of
music, or harmony. Methods of teaching theoretical subjects are not included among

academic disciplines, which speaks to the lack of correlation between the disciplines



taught and the qualifications awarded to the graduates.

The qualification to actually play musical instruments seems ungrounded, as
the total amount of hours (one hour per week) for training to play musical
instruments 1is not able to provide students with a proper level of quality in musical
and performing skills. Consequently, there is a need for reviewing the content of
education in the national educational institutions of arts, and the practices of our
Serbian colleagues can serve as an example of improving the content of education.

The second direction of degree training of bayan and accordion players in
Serbian schools of arts Music Art, the content of which is aimed at the development
and improvement of performing skills up to the level of a concert performer. Bayan
and accordion players study Music Art within the 1% and the 2™ educational
qualification levels at the School of Philology and Art of the University of
Kragujevac, the School of Arts of the University of NiS. The School of Fine Arts of
the Union University in Belgrade prepare instrumentalists according to the accredited
academic programs of basic studios for the Bachelor degree. The term of study for
the basic studios is 4 years. The admission of accordion and bayan players to the
Music Art specialty occurs on the basis of a secondary specialized music school or
elementary school of music diplomas and subject to additional examinations and tests
assessing “the interests and abilities to pursue music and teaching career” [4].

Graduates of the basic bayan and accordion studios are awarded an academic
title of “a certified musician-bayan and accordion player of the 1% level of academic
studios” and the following qualifications: concert performer-soloist, ensemble artist,
teacher of accordion/bayan in elementary schools of music; music employee at the
institutions of culture and informational institutions. The graduation from basic music
studios in “Music Art” allows bayan and accordion players to enter academic master
studios (ibid).

The curriculum of the basic studios consists of general education, theory of
music, specialization, and methodology of teaching blocks. General education block
is being taught for four years of studio training and includes such obligatory

academic disciplines, as Sociology of Culture and Art and Psychology of Art,



Pedagogy; optional are Foreign Language (English or Italian optional), Management
in the Culture. Theory of music includes Harmony with Harmonic Analysis,
Solfeggio, Counterpoint, History of Music, Analysis of Musical Styles, Analysis of
Musical Forms, Ethnomusicology; optional discipline includes Digital Sound
Processing. Specialization consists of such obligatory academic disciplines, as
Instrument, Chamber Music, Additional Instrument (Piano), Orchestral Class, Prima-
vista; optional disciplines include Work with Ensemble. Methodology block includes
Introduction to the Original Literature and Performance, Methods of Teaching
Accordion and Bayan as obligatory subjects. Total number of hours is 166 for the
main academic studios (credits ECTS-240) [4, p. 2 — 3].

It is interesting to compare Serbian curriculum of the 1* educational level with
the content of the curriculum of Ukrainian higher educational establishments that
train bayan and accordion players in Music Arts. Note that domestic practice of
training of bayan and accordion players for the Bachelor degree possesses a greater
arsenal of qualifications due to the presence in it of disciplines related to conducting,
not included in studio plans of Serbian art schools. In contrast to the Serbian
qualifications of bayan and accordion players, graduates of Ukrainian art institutions
in Music Art have the opportunity to occupy the following positions: teacher of
instrumental (folk instruments, the ensemble of folk instruments, folk orchestra) and
art criticism disciplines in higher and secondary institutions of culture and arts, leader
of performing ensembles (orchestra of folk instruments, ensemble of folk
instruments).

Note that the general education cycle of Serbian studio curriculum focused on
training accordionists and bayanists consists of five disciplines, which appropriately
correlates with the block of special disciplines. This is different from the Ukrainian
curriculum, which includes as many as 18 general disciplines. Therefore, Serbian
bayan and accordion players go through a more specialized training, and the list of
academic disciplines of the studio plan is focused on training of highly qualified
specialists for the performing and educational activity. An important component of

training instrumentalists is the formation of a musical and theoretical basis that



consists of a set of knowledge in the field of musical harmony, solfeggio, musical
styles and forms, etc.

Comparative analysis of Serbian and Ukrainian curricula leads to the
conclusion that the disciplines of the musical theoretical block are identical in both
countries and intended to form a set of knowledge and skills required for prospective
concert performer and teacher of bayan and accordion. However, the disciplines of
specialized block are different. All the three Schools of Art that we worked with in
Serbia introduced Prima-vista into their curriculum, which is an important component
of the development of bayan performing skills; it is taught for the first three years of
study. Ukrainian curriculum does not have it.

It is known that most bayan and accordion players after graduation from the
main academic studios are qualified to work as teachers in elementary schools of
music. Methods of Teaching Bayan and Accordion plays a special role in providing
relevant educational competencies for bayan and accordion players. It is taught in the
main studios, starting with the third year of study. The course of Methodology for
bayan and accordion players is divided into two substantive parts: 1) providing
students with methodological and pedagogical knowledge, and 2) mastering and,
consequently, consolidating the acquired theoretical and methodological knowledge
during teaching practice in the elementary schools of music.

The content of Methodology as an academic discipline is aimed at mastering
technology of bayan and accordion play, as well as music theory and terminology,
organology, history of bayan and accordion art, pedagogy, etc. Teaching practice
includes two stages: the introductory, when students attend lessons in the school of
music, and practical, when students conduct individual lessons with pupils in a
specialized music school or a class on Methodology with junior students of the
schools of arts in the presence of a professor [4].

Methods of Teaching Bayan and Accordion Play in Ukrainian educational
establishments of art is being taught during the second year of study for one semester,
two hours a week. Compared with pedagogical training of Serbian bayan accordion

players, in our opinion, in Ukrainian art institutions the amount of hours for the



Methodology is not sufficient to ensure training of highly qualified instructors of
bayan and accordion play. The lack of practical preparation is, to our mind, a
shortcoming of the national system of musical and pedagogical training of bayan and
accordion players at the higher educational level (the lack of knowledge and skills in
the specialty; the unhealthy ratio between lectures and practical classes in the course
of Methodology; the absence of a systematic approach to the development of the
pedagogical skills of bayan and accordion players; inadequate content of the course
of Methodology, insufficient amount of hours for individual teaching practice of
bayan and accordion players.

Thus, musical and pedagogical training of bayan and accordion players in
Ukrainian institutions needs the revision of the content of the discipline Methods of
Teaching the Bayan and Accordion Play. Furthermore, it is essential to ensure a more
efficient organization of practice and better quality of teaching and to establish a clear
correlation between the theoretical and practical content of the course. The process of
“resetting” the methodology and practice cycles of Ukrainian curriculum for bayan
and accordion players may be done on the basis of the pedagogical experience of
Serbian colleagues, who have built an efficient educational system of training highly
qualified bayan and accordion teachers.

Master academic studios of music and art prepare Master musicians-bayan and
accordion players of the 2™ level of academic studios. The content of the studio
curriculum of the 2" educational qualification level includes general education,
theory of music, specialization, methodology of teaching blocks and research work.
General education block includes such an obligatory subject, as Aesthetics, optional
subjects include History of Art; theory of music includes Analysis of musical styles as
an optional discipline; specialization consists of the following obligatory subjects:
Instrument, Chamber Music; Fundamentals of Conducting is among electives;
methodology of teaching contains Methods of Teaching Bayan and Accordion as
obligatory. 20 academic hours per year are being allocated to the research work. The
total number of academic hours amounts to 40 per year. [5, p. 2].

The content of the curriculum of master academic studios seems a logical



extension of the basic studios of bayan-accordion players, aimed at improving
performing and pedagogical skills of students. The comparison with the curriculum
of Ukrainian art institutions that prepare bayan-accordion players at the Master level
reveals the following differences:

1. general education block: Ukrainian curriculum for bayan and accordion
players includes 8 subjects, while Serbian contains only 2;

2. the theory of music block in Ukrainian art institutions consisting of
9 disciplines, whereas Serbian studio curriculum contains only 1 discipline, which is
focused on deepening and supplementing the skills in bayan and accordion play; at
the same time, such discipline as Analysis of Musical Styles is not included in the
Ukrainian list;

3. the Serbian studio plans include such discipline as Methods of Teaching
Bayan and Accordion, while Ukrainian educational establishments don’t allocate any
hours to the methodology or pedagogical training of bayan and accordion players;

4. we consider the absence of such discipline as Methodology of Scientific
Research a drawback in a Serbian educational content, but the content of the studio
plan includes the research work of students; and

5. There is a difference in the level of academic titles. Serbian graduates of
master studios gain the academic title of Master Musician-Bayan and Accordion
Player, which corresponds to a singular field of artistic activity — performing and
teaching. Ukrainian art institutions provide graduates with an academic title of the
Master of Arts, Teacher. It means the broader competence opportunities of specialists
in the artistic field.

The comparative analysis of the curricula in Serbian and Ukrainian higher
educational establishments of art of the 1%-2" levels shows some achievements in the
system of higher education of art in Serbia. Serbian curriculum in the basic and
master studios is characterized by a reduction of teaching hours, as well as the
elimination of some disciplines, shortening of general education block, expansion of
methodology and pedagogical block, and the introduction of scientific and theoretical

disciplines. There are some entirely new disciplines, such as Ethnomusicology, Work



with the Ensemble, Digital Sound Processing, Management in Culture. Such
academic disciplines, as Sociology of Culture and Art, Psychology of Art were added
to the general education block. The structure of the curriculum is divided into blocks
(general, theory of music, specialized, methodology and pedagogy), obligatory and
optional disciplines and teaching practices.

The curriculum of basic and master studios has had some changes of a
specifying nature regarding the names of academic disciplines (e.g., introduction to
the original literature and performance, harmony with harmonic analysis).
Unfortunately, the curriculum of master studios for bayan and accordion players does
not include such a basic discipline, as Scientific Research Methodology.

The results of the comparative analysis of the curricula in Serbian and
Ukrainian higher educational establishments of art can stimulate the exchange of the
best practices in the area of performing arts and teaching music between the two
countries for the purpose of improving the quality of training bayan and accordion

players.
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Ycrumenko-Kocopiu O. A. TlopiBHAJIBHUIT aHAMI3 3MiCTYy HIATOTOBKH
0asiHICTIB-aKOPIACOHICTIB Yy BUIIMX MHUCTebKUX 3akaagax Cep0Oil il YKpainu

VY crarti 3A1ACHEHO TOPIBHAJIBHUN aHalli3 3MICTy MIiATOTOBKM OasHICTIB-
aKOPJICOHICTIB Y BUINMX MHUCTEIBKUX HaBYAJIbHMX 3akiamax CepOii 1 Ykpainu. 3a
pe3yJbTaTaMu MOPIBHSIBLHO-31CTABHOTO aHali3y HaB4YaldbHOTrO 3a0e3nedeHHs BH3
JIBOX KpaiH BU3HAUEHO, 1110 CepOChKI BHIII HABYAJIbHI 3aKJIa1 MAIOTh 3HAYHO O1JIbIIe
MOBHOBaXE€Hb y (POpPMyBaHHI 3MICTy MIATOTOBKM OasHICTIB-aKOPAEOHICTIB, HIXK
YKpaiHChKi. 3MICT HaBUaJbHUX IUJIaHIB HaNMpsAMiB “My3nuHe mucteuTrBo” 1 “My3nyHa
rejarorika” € OJHAKOBHUM JIJIA BCIX BHIMUX MHCTEIBKUX 3akiaaniB Cep0Oii, sKi
Ha0yBalOTh CIEM(PIYHUX O3HAK: HA BIAMIHY B1J] YKPAiHCHKHX IJIaHIB, CKOPOUYIOTHCS
JTUCIUIUTIHU  3aTJIbBHOOCBITHBOTO ~ OJIOKY, YBOJATH AUCHUILUTIHE  “‘CoOIli0JIoTis
KyJabTypu Ta mucrentna’, “Ilcuxosoris Mucrenrpa’”; mepeiaik (paxoBUX MUCIUILIIH
3HAYHO PO3IIUPEHHU.

Kniouosi  cnoea: pucudiuliHa, HaBYAIBHUW IIaH, CTYZAii, OCBITHBO-

KBaMiQiKaliiiHu| piBE€Hb, TIATOTOBKA.



Ycerumenko-Kocopuu E. A, CpaBHMTEJNBbHBIA  aHAJIM3  COJEPKAHMSA
NMOATOTOBKM 0asiHUCTOB-AKKOP/JAEOHUCTOB B BBICHINX 3aBeJCHUAX HMCKYCCTB
CepOyu 1 YKpauHbl

B crarbe mnpoBeneH CpaBHUTEIBHBIM aHAIW3 COJEPKAHUS MOATOTOBKHU
0asTHUCTOB-aKKOPJACOHUCTOB B BBICHIMX YYEOHBIX 3aBeACHHUSIX HCKyccTB CepOun u
VYkpaunsl. [lo pe3yiabraramM CpaBHUTEIBLHOTO aHaIM3a y4eOHOTO 0OecTeueHHs! By30B
IBYX CTpaH OMpENEJIeHO, YTO CEepOCKHE BY3bl HMMEIOT 3HAYUTEIBbHO OOJbIIe
BO3MOXKHOCTEH! B (QOPMUpPOBAHUU  COAEpKAHMUSI ~ MOJATOTOBKU  OasHUCTOB-
aKKOpPJICOHHUCTOB, YeM yKpauHckue. CoaepxaHue y4eOHbIX IUIAHOB CIENUATIbHOCTEH
“My3bIKaIbBHOE UCKYCCTBO W “My3bIKaJIbHAs NMEJAroruKa’ SBISIETCA OJUHAKOBBIM
Ui BCeX BBICHIMX 3aBefeHUH uckyccTB CepOum, KOTOpble MNPHOOPETAIOT
cnenupuyueckre MPU3HAKK: B OTIMYME OT YKPAaMHCKHUX IUIAHOB COKPAIAIOTCA
JUCLMIUTMHBI 00111€00pa3oBaTeIbHOr0 0J0Ka, BBOAATCS AMCUUILIUMHBL “‘COLIMONIOTHS
KyJIbTYphl U uckyccTBa”, “Ilcuxonorust uckyccra”, mepedeHb MpodhecCuoHAIbHBIX
JUCHUIUINH 3HAYUTENBHO PACIIUPSAETCS.

Kntouesvie cnosa: nucuuiuiviHa, yd4eOHBIA IUIaH, CTyAUH, OOpa3oBaTEIbHO-

KBIM(PUKALIMOHHBIN YPOBEHB, OJITOTOBKA.

Ustymenko-Kosorich O. A. Comparative Analysis of the Content of
Training of Accordion and Bayan Players in Higher Educational Institutions of
Art in Serbia and Ukraine

The article reviews the content of training of accordion and bayan players in
higher educational institutions of art in Serbia and Ukraine. The comparative analysis
of music education in these countries shows that Serbian universities have more
opportunities for developing curricular content for accordion and bayan players
comparing to Ukrainian ones; the distribution requirements differ as well. The
curriculum for such specialties as “Musical Art” and “Music Pedagogy” is common
for all higher educational institutions of art in Serbia and is divided into general
education, theory of music, specialization, and methodology of teaching blocks.

General education block is limited and includes such obligatory academic disciplines



as “Sociology of Culture and Art” and “Psychology of Art”; at the same time, other
blocks (those containing professionally-relevant academic disciplines) are given more
curricular hours.

The results of the comparative analysis of the curricula in Serbian and
Ukrainian higher educational establishments of art can stimulate the exchange of the
best practices in the area of performing arts and teaching music between the two
countries for the purpose of improving the quality of training of bayan and accordion
players.

Key words: academic discipline, curriculum, studio, educational and

qualificational level, training.
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